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Ask for salt and pepper on occasions, not always
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small matters, such as furniture.
He probably will not be able to
see the forest for the trees.
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Don't miss the wood for the
trees. We have to know what is
truly  important now and
shouldn't worry too much about
the details.
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"Preservation of cultural heritages”

One of the major reasons why we should
conserve our cultural heritages is that these sites
represent our connection to the past. Through
researchers' and archaeologists' examination of
them, we will have better understanding of our
ancestors and their lives.

Beside enabling us to better understand our
past (clause 1), protection of cultural heritages
brings along economic benefits (clause 2). Those
sites, once being revitalized, will become an
interesting spot that encourages tourists to visit.
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